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Paulette: “We were dancing along to Time of My Life, Garry Robson and I. He’s in the studio with 
me. And the true story of a group of convicts and a young officer who rehearse and perform a play is 
the subject of the comedy/drama Our Country’s Good, which is on at the Crucible Theatre in 
Sheffield this week. Garry Robson plays Harry Brewer, the Oldest Midsh- Midshipman?” 

Garry: “That’s it!” 

Paulette: “The Oldest Midshipman in the British Navy, we’ll find out a little bit about him in a bit... 
But the play was written - Garry, good morning first of all by the way, how rude of me!” 

Garry: “Good morning!” 

Paulette: “The play was written in 1988,  and is set in a penal colony in the 1780s in Australia...” 

Garry: “That’s correct, yeah” 

Paulette: “How is this play relevant to Britain in 2018?” 

Garry: “Surprisingly so, really, the play is about a nation getting rid of its unwanted. These are 
people who can’t be changed, y’know, they’re poor and feckless criminals and nothing can be done 
to alter this. It might sound a bit familiar to people today, really. That there are parts of the 
population in the British Isles being cut off and told that they’re worthless and the beauty of this 
play is about the redeeming power of art and the way it can change lives. And these convicts who’ve 
never been given any chances in life through this play learn that they have skills and qualities that 
were not dreamt of and through that, create a beautiful version of this play.” 

Paulette: “And this is interesting as well, because often art - well I suppose in our society to a certain 
extend and I know it’s not the same across the board, but sometimes art is seen as something for a 
certain part of the population, isn’t it?” 

Garry: “Yeah, absolutely. I mean it’s seen as something the posh people enjoy –“ 

Paulette: “- And have the time to enjoy -” 

Garry: “-And can really indulge in it! There’s the thing that people don’t go to the theatre except 
during panto time, and that sort of thing, because the theatre’s not for ‘us’ and they’re almost a bit 
scared of the theatre – “ 

Paulette: “- and then the opposite kind of snobbery where people go to everything else except the 
panto!” 

Garry: [laughs] “Yeah! There’s plenty of that, too! But yeah, this play... y’know plays were very 
important in those days anyway. They were a way of mass communication because there was no 
mass communication back then in terms of social media or TV or anything like that, so they were a 
way of communicating ideas and everyone from the poor to the gentry loves plays, and this has a 
flavour of that because it’s massively funny – it’s a huge comedy – and at the same time it’s telling a 
very serious and dramatic story  and there are moments of tragedy within it and they’re all mixed in 
within the comedy and it really tells a beautiful story.” 
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Paulette: “Well that’s always quite clever, isn’t it – a play within a play – because you can say a lot, 
can’t you? What do you think the underlying message is, you’ve kind of touched on it, but what do 
you think the underlying message in the play is?” 

Garry: “I think just that people can change, if they’re given the right support and the right resources 
that people can change and can build lives for themselves and that art is very important to that, art 
is coming out of the curriculum here, which I personally think it just crazy. Art can heal, if you like, 
art can mend things y’know? Art can give people who’ve been written off a future.” 

Paulette: “Mmmm. BBC Radio Sheffield, i’m talking to Garry Robson, he plays Harry Brewer – the 
Oldest Midshipman in the British Navy in the production that’s called Our Country’s Good. So who 
on earth is Harry Brewer?” 

Garry: “Harry Brewer is the Oldest Midshipman in the British Navy!” 

Paulette: “He sounds like a right wrong’un to me!!” 

Garry: [Laughs] “He is a bit, really, he’s like, in his 50’s and the average age of a Midshipman in those 
days was 12 – 15/17. And he kind of likes where he is, he doesn’t want to move any further up the 
ranks cause it’s too much effort. The Captain [Phillips], who became the first Governor of Australia, 
has been with him on several campaigns and in a way, Harry is a Phillips sounding board, he mixes 
with everyone – above decks and below. “ 

Paulette: “Kind of like, the voice of wisdom and reason?” 

Harry: “Sort of, yeah! He tries to help the young’uns, he’s got his own issues – he’s got a serious 
drink problem and a young girlfriend who he’s worried is going to run off with all sorts of hunky 
marines –“ 

Paulette: “-of which there are many!” 

Garry: “Exactly, he doesn’t have a great time in the show; he starts off very jolly but ends up seeing 
ghosts and stuff. Again, it’s a lovely story and great for an actor to have all the jolly and happy stuff 
and then to go quietly mad in the second half!” 

Paulette: “Oooh, downward spiral! You’re listening to Paulette Edwards on BBC Radio Sheffield and 
i’ve got Ha-Garry Robson with me, he’s playing Harry – he’s Garry playing Harry, thank you very 
much for that!” 

Garry: “It’s tricky!” 

Paulette: “We’re gonna continue to talk about this production of Our Country’s Good that’s 
currently on at Sheffield’s Crucible Theatre, and we’re also gonna talk about Ramps on the Moon – 
which you’re a part of, Garry – after ABC! They’re a Sheffield band, dontcha know?” 

Garry: “I do know!” 

Paulette: “Course you do!” 

Garry: “I used to go to the Leadmill many moons a go!” 
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[ABC - The Look of Love] 

Paulette: “BBC Radio Sheffield and it’s The Look of Love. You’re listening to Paulette and we’re 
talking about a play that’s currently on the Crucible. It’s called Our Country’s Good, it’s a comedy 
and Garry Robson is here, he plays Harry Brewer who is – I enjoy saying it – the Oldest Midshipman 
in the British Navy.” 

Garry: “Do you like saying it?” 

Paulette: “I do! Just let me say it, Garry!” 

[Laughing] 

Garry: “Go on then, Paulette!” 

Paulette: “Let’s talk a bit more about the work that you do then with your company, Ramps on the 
Moon, what’s it about?” 

Garry: “It’s not my theatre company; it’s actually a collection of six theatres which got together with 
Graeae – which is a well known theatre company that is led by disabled people... They did a show 
called the Three Penny Opera, which I was in, I played Peachum in that show, and a lot of people 
saw it and the amazing thing about that show is that it had an amazingly diverse cast. So it had deaf 
people in it, people with disabilities, it had people from different classes, different races – it was 
hugely diverse. It made a brilliant version of this classic, six regional theatres which the Crucible & 
Sheffield Theatres is one, saw it and thought: This is great, let’s do more work like this! They worked 
together, they each take it in turns to produce a show each year – so it has disabled casting, non-
disabled casting, people from all walks of life, and all sort of backgrounds who come together to tell 
the story. We talked earlier about theatre being seen as a middle or even upper class art form –“ 

Paulette: “-yeah, often at the top of the hierarchy when it comes to art” 

Garry: “Exactly. It is absolutely. And I think that you can often see that reflected in casting – it’s 
people who’ve been to Oxford or Cambridge or whatever... But this is about saying ‘no’, and that 
what’s on our stages should reflect our society...” 

Paulette: “Yeah!” 

Garry: “And that’s what Ramps on the Moon do, they make shows that reflect the society that we 
live in, and we live in a wonderfully diverse society... and that’s seen on the stages, y’know?” 

Paulette: “Is that a big challenge, though? ‘Cause as you said, often theatre is perceived to be an art 
form for a certain type of person... so do you find it a challenge then? And this is quite an unusual 
production for you to dig up – pardon the phrase – for you to take on, and as a wheelchair user, 
does it throw up lots of challenges?” 

Garry: “Well, yeah it does in a way... The challenges aren’t because – well, we want to make the 
show accessible to everyone. We want to make shows that someone could come along and enjoy a 
night at the theatre, but also something someone could be moved by and to make them think a bit. 
So it’s finding shows that do that. But also shows that we can work and use BSL within, because 
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some of our cast members are D/deaf, so we make shows that are fully accessible so if a D/deaf 
person wants to come and see a Ramps show, they can know it’s going to be signed throughout – 
not just with someone at the side of the stage, but built-in the production with D/deaf performers 
on stage... which dictates that you’ve got to have sign language on stage. We also build in audio 
description for visually impaired people, and again, it’s part of the production. Most theatres would 
maybe just do it once in a run – “ 

Paulette: “- yes, as a bit of something ‘on the edge’ as you said?” 

Garry: “Yeah, exactly. And in Ramps on the Moon shows, every show is fully accessible. And I mean 
that in the widest sense as well, I think young people come to see this show and love it, old people 
come to see this show and love it, people from all sorts of backgrounds come to see this show and 
love it. And that’s what we’re aiming for, it6’s not elite art – it’s art for everyone.” 

Paulette: “And a great challenge to take on! For you then, as an actor in a wheelchair, do you get to 
work in other forms of theatre or are you limited to this type of theatre – that being that it’s 
particularly diverse... ‘cause you played Ian Dury, I know that.” 

Garry: “Yeah that’s right, i’ve played in all sorts of shows really... I’m a big lover of, erm, well I used 
to be a singer! That’s how I started off, a singer in bands – “ 

Paulette: “- ey, I bet you’ve got a voice on you! I bet you have!” 

Garry: “Well, my face isn’t my fortune, Paulette.” 

Paulette: “Mine isn’t either! So don’t worry about that. 

Garry: “So I love music theatre, I was in Tommy last year, playing Wicked Uncle Ernie...” 

Paulette: “Ooh, a juicy role.” 

Garry: “Yeah, very! So i’ve played all sorts, really. Being in a wheelchair is, I mean, it’s the same as 
anyone who walks on stage, the audience has to take time to adjust to who this person is playing 
this character.  And I hope that eventually they see the actor and not the wheelchair. That’s kind of 
what it’s all about...unless i’m playing a character who’s in a wheelchair... But like, Harry Brewer is 
not written to be in a wheelchair, so i’m hoping people see Harry Brewer and stop seeing Garry 
Robson in a wheelchair and that’s what every actor wants anyway – ” 

Paulette: “- it’s brilliant” 

Garry: “To create the character on stage.” 

Paulette: “Well i’m going to start asking you a few personal questions now if you don’t mind, Garry 
Robson who plays Harry Brewer in the production of Our Country’s Good at the Crucible. Ermm... 
we’ve been quite serious now so we’re going to have a bit of fun. So, you have – I read an interview 
that you’ve done which made me laugh out loud at points, I must admit – you described something 
as ‘chess on ice’, do you remember what that was?” 

Garry: “Oh god yeah, absolutely!” 
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[Laughing] 

Garry: “Well for my sins i’m part of the England International Wheelchair Curling, so I did two world 
championships with the English team, and um, great fun! So wheelchair curling is chess on ice!” 

[Laughter] 

Paulette: “Yeah! I liked the idea of that... And I now want you to first of all, blow a raspberry – can 
you?” 

[Garry blows raspberry sound] 

Paulette: “Ooh you are exceptionally good at blowing raspberries! And then, to tell me about 
Raspberry...” 

Garry: “Yeah, so Raspberry was a show that was inspired by the music and life of Ian Dury... So 
Raspberry is actually rhyming slang for ‘Raspberry Ripple Cripple’, so it’s a cockney rhyming slang 
word for that... so this was an impressionistic show about the life and times for Ian Dury, and I 
played him in that show.” 

Paulette: “Incredible, do you feel then that you do a performance that you’re on a little course? 
Y’know, when you take on a production... that you kind of learn, don’t you?” 

Garry: “Yeah! I think everyone does as an actor, I think the great thing if that you’re discovering so 
much about your character, how to play them on stage, how to work with audiences and your other 
cast members... It’s a journey for everybody and certainly for me in a wheelchair, and companies 
being more accessible in terms of wanting to include people – certainly the more progressive 
companies are. Then it’s a question of ‘how do we make this work?’ – which is not a problem, it’s a 
creative challenge if you like... And it can make stuff really exciting and different.” 

Paulette: “I think it can. It’s really great. Another question for you – i’ve got a couple more for you 
here – who did you say your ideal dinner guest would be?” 

Garry: “Oh god... err..” 

Paulette: “Do you remember?” 

Garry: “Not at all!” 

Paulette: “I’ll give you a clue... He was born on the 25th December, so the story goes...” 

[Laughter] 

Garry: “Oh, right! Jesus, I assume? Well, it’d be great, wouldn’t it?” 

Paulette: “Yeah! What do you think he’d have to say for himself?” 

Garry: “Oh I dunno, probably quite a lot... he used to talk a lot, didn’t he?” 

[Laughter] 
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Paulette: “Well I was going to say, he might just want to be quiet and eat dinner! What would you 
serve him?” 

Garry: “It’d have to be kosher!” 

Paulette: “Some loaves and a few fish, I reckon would be fine! Right, last one – why do you think you 
often end up playing people who are bitter? You said this in the interview, I know this is meant to be 
light-hearted and it isn’t!” 

Garry: “Who are...bitter? Yeah, it’s a default thing. I play lots of shows on TV, and I was continually 
being cast as a ‘crip with a chip’ – someone who has lost their legs through whatever, being a soldier 
or an accident or something and was quite bitter about it and want to get their own back. Or I was 
like a Saint, know what I mean? There were no kind of in-between roles at that time – you were 
either a saint or a sinner! Sometimes you think it’d be nice to just play an average Joe...-“ 

Paulette: “-yeah, who would you like to play then? Would you go in a Soap Opera?” 

Garry: “Oh yeah, yeah, i’ve done bits in Casualty and The Bill when that was around... I got very close 
to being in Corrie at one point, after a year of auditions... I never ended up but hey! AS soap would 
be great, i’ve got a few mates in soaps – even then, they’re showing great diversity now, I think all 
for them now have a disabled character which is great because it means that kids who are disabled 
at school or whatever can look and think: yeah, I can do that. Know what I mean?” 

Paulette: “Yeah, and not just that but we are as we are, y’know there are women who are black, 
women who are gay, women who are in wheelchairs – that’s our society.” 

Garry: “Exactly, and it’s a beautifully rich society. And your version of the world and my version of 
the world are different, but we learn from each other... and that’s a great thing.” 

Paulette: “It’s been lovely to meet you, Garry.” 

Garry: “Yeah, nice to meet you too Paulette!” 

Paulette: “How long are you in Sheffield for?” 

Garry: “Until Sunday.” 

Paulette: “Well enjoy yourself.” 

Garry: “Yeah, I love Sheffield.” 

Paulette: “Well, Garry Robson is playing – just let me say it once more – Harry Brewer, the Oldest 
Midshipman in the British Navy, in Our Country’s Good which is currently on at the Crucible Theatre 
until Saturday – but you’re here until Sunday?” 

Garry: “Yeah, finish on Saturday but stay until Sunday.” 

Paulette: “Lovely, party on Sunday then?” 

Garry: “Indeed! 


